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Abstract

research institutions and companies. Various music visualization systems are presented in many different applications.

With the development of computer technology, music visualization is attracting more and more attention of

As a new visualization technology, music visualization focuses on the relation between audio and image. It is a new re-
search aspect in the field of combining music, digital audio, image processing, virtual reality and so on. Potential appli-
cations of music visualization span a wide spectrum from entertainment to education, from art to commerce. This paper
introduces the concept and classification of music visualization techniques, and discusses the research content in this
field. In particular, this paper summarizes the current research progresses. Finally, the open research problems are al-

so pointed out. Music visualization discussed in this paper is a novel conceptual system; and many issues need to solve.

The research on this topic is with great theoretical and practical value.
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